























Heaney, Milton, Keats, Eliot, Plath, Pope, Whitman, 
























We have long had many choices as to which 
woman to embrace – virginal Dickinson, 
radical Dickinson, lesbian Dickinson, martyr 
“アマストのモナリザ”を探して
～ 21世紀のエミリ・ディキンスン研究のために～
Looking for “Mona Lisa of Amherst”:








































（“Mona Lisa of Amherst”）と呼ぶのがふさわ
しい（血気者のカミール・パーリアは彼女の
ことを「アマストのサド候爵婦人」“Amherst's 




















タのようである。Emily Dickinson, Daguerreotype, ca. 1847.
Amherst College Archives & Special Collections.
Gift of Millicent Todd Bingham, 1956.
（“The Life and Poetry of Emily Dickinson”）
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She is part of our language without quite 
being part of our history, despite continuing 
attempts to claim her for one tradition or 
another. Thus she has been seen as the “last 
flower of American Puritanism,” the first 
American modernist, a poet of the Civil War, 
a 19th-century female poet, a Romantic or 



















inadequacy, repressed homosexuality, and frustrated 
love,” Sewall 4 ）という三つの素因によるものであ
ると主張するRebecca Pattersonの1951年の研究書，




展 “I'm Nobody! Who are you?: The Life and 

































3）この 6分15秒あまりの報道ニュースはThe Morgan 
Library & Museumの所定のウェブサイトのページ，
“The Life and Poetry of Emily Dickinson - The Morgan 





Then there's a pair of us. Don't tell,
　They'd banish us, you know.
How dreary to be somebody!
　How public, like a frog
To tell your name the livelong day,






























































I'M nobody! Who are you?






5） 詳 細 はLife archives at HathiTrust Digital Library
























定義してから見る」（“For the most part we do 
not first see, and then define, we define first and 


















of her auburn hair）であった。エミリが通っ
たアマスト・アカデミーの同窓生のエミリ・





Lock of Emily Dickinson’s hair
sent to Emily Fowler Ford, ca. 1853.










Dickinson Museum, 280 Main St, Amherst, MA）
になっている。またその近く，数ブロック歩
いた所には彼女の墓，「ウエスト墓地」

























き日の芸術家の肖像」（A Portrait of the Artist 











































The Visual Poetics of Terence Davies’s


















































Vinnie: Emily? It's Mr. Bowles. He's come 
to Amherst specially to see you.
Mr. Bowles: Well, come down, damn you. I 
refuse to speak to someone who's a flight of 
stairs above me.
Emily: Forgive me, sir, if I'm frightened. I 
never see anyone and I hardly know what to 
say.
Mr. Bowles: You could say thank you for 
my publishing some of your verse.
Emily: For that, sir, you have more than my 
thanks. You have my gratitude. But, sir. . . 
you have altered some of my punctuation.
Mr. Bowles: Good Lord. What's a hyphen 
here or a semi-colon there?
Emily: To many, nothing. But, to me, the 
alteration of my punctuation marks is very 
hard to endure.
Mr. Bowles: Then I apologize. I was merely 
trying to make your meaning clearer to my 
readers.
Emily: Clarity is one thing, sir, obviousness 
quite another. The only person qualified to 
interfere with the poet's work is the poet 






























の 1つ，「草むらで細長い奴が」（‘A narrow 













Lest you meet my Snake and suppose I 
deceive it was robbed of me – defeated too 
of the third line by the punctuation. The third 
and fourth were one – I had told you I did 
not print – I feared you might think me 



















A narrow fellow in the grass
Occasionally rides;
You may have met him – did you not?
His notice instant is,
The grass divides as with a comb,
A spotted shaft is seen,
And then it closes at your feet,
And opens further on.
（Emily Dickinson Archive, 'The Snake'）
Johnson版
A narrow Fellow in the Grass
Occasionally rides –
You may have met Him – did you not
His notice sudden is –
The Grass divides as with a Comb –
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A spotted shaft is seen –
And then it closes at your feet
And opens further on –
（No. 986）
Franklin版
A narrow Fellow in the Grass
Occasionally rides –
You may have met Him? Did you not
His notice instant is –
The Grass divides as with a Comb –
A spotted shaft is seen,
And then it closes at your Feet
















































































Vryling Buffum, friend of Vinnie's and principal 












































Outrageous: "Wild Nights with Emily"
















































（Benjamin Franklin Newton, 1821-53），ワズワー
ス（Rev. Charles Wadsworth, 1814-82），ヒギン




1951年のRebecca Pattersonの研究書The Riddle 






























































































1890年 の “Billings Med. Dict. II. 47/I Lesbian 
love, tribadism”である。同書はアメリカ人軍








































































Emily: Now, I noticed that you remarked on 
how many submissions you receive with 
m a sc u l i n e  n a m es  i n  v e r y  f e m i n i n e 
handwriting. For women to use the pen 
names of men in submission, don't you think 
this must come out of an impulse for their 
writing to be seen without a jaundiced eye? 
For if it is women's authorship, even you 
realize that  what  is  called “women 's 
authorship” is somehow different from what 
we call “authorship” and yet would never 
call "men's authorship." And why is that? 
Why is it with the phrase “women's writing,” 
we are led to believe that perhaps a rescue 
effort from our troops needs to be sent to its 
aid? You mention it in your article.
Higginson: Why, yes, I am a supporter. The 
19th century is the women's century. Change 
is afoot. ［chuckles］
Emily: You support the right to vote?
Higginson: I do, but I believe the suffragists 
should wait until there is no more political 





















































We had very early cherished the dream of 
one day being authors. . . . We agreed to 
arrange a small selection of our poems, and, 
if possible, get them printed. Averse to 
personal publicity, we veiled our own names 
under those of Currer, Ellis, and Acton Bell; 
the ambiguous choice being dictated by a 
sort of conscientious scruple at assuming 
Christian names, positively masculine, while 
we did not like to declare ourselves women, 
because -- without at the time suspecting that 
our mode of writing and thinking was not 
what is called “feminine,” -- we had a vague 
impression that authoresses are liable to be 
looked on with prejudice; we noticed how 
critics sometimes use for their chastisement 
the weapon of personality, and for their 










能性が多くなるでしょう」（“Literature cannot be the 
business of a woman's life, and it ought not to be. The 
more she is engaged in her proper duties, the less leisure 
will she have for it even as an accomplishment and a 
recreation. . . . Write poetry for its own sake, not in a 
spirit of emulation, & not with a view to celebrity: the 
less you aim at that, the more likely you will be to 
deserve, & finally to obtain it.” （Letter from Robert 









































his tory  of  men 's  opposi t ion  to  women 's 
emancipation is more interesting perhaps than the 


































MRS. TODD: A few newspaper did publish 
some of Emily's poems. But the results were 








EMILY: This is my poem. “The Snake"?
SUSAN: They do that. It doesn't bother the 
average reader.








MRS. TODD: I always felt that what people 
needed to understand Emily's poems were 
titles. So I gave all the poems titles. Titles 
are important because it's a clue to the 
audience of what they're reading. You can't 
just sit down and read jibber-jabber. It's a 











SUSAN: I thought you'd be delighted to see 
your poem in the paper.






MRS. TODD: I'd also like to make note of 
other contributions that I gave to Emily's 
books of poems. I also did the cover art. 
That's my painting . . . that I gave to Emily. 
That's why it's on the cover of the book. I'm 
sure she would have chosen it, too . . . if she 












SUSAN:  Your poem is  in  the paper. 
Everyone will read it. 
EMILY: The title will ruins the experience. 
Imagine if they called Romeo and Juliet: 






















MRS. TODD: No one knew how sick Emily 
really was. We are all shocked . . . when we 
realized that she would die. The entire town 
felt something was amiss when our dear, 
sweet spinster, recluse poet left our planet. 





























His ［Austin's］ sister Emily is called in 
Amherst “the myth.” She has not been out 
of her house for fifteen years. One inevitably 
thinks of Miss Havisham in speaking of her. 
She writes the strangest poems, & very 
remarkable ones. She is in many respects a 
genius. She wears always white, & has her 
hair arranged as was the fashion fifteen years 




























































































数よりも多い」（Until the year of her death, Emily 
regularly sent poems to Sue, and the total of some 
two hundred seventy thus transmitted is vastly 

























Alena Smith Reveals The Many Layers of Emily 
Dickinson: Hailee Steinfeld Is A Feminist, Free-
Spirited Poet
































レ イ テ ス ト・ シ ョ ー マ ン（The Greatest 
Showman）」ことP. T. バーナム（Phineas Taylor 
Barnum, 1810-91）である。その声は言う。
BARNUM: The moment you've all been 










































































ことよ」（I have one purpose on this earth, and 






EMILY: I am a poet. And there is nothing 
you can do to stop me. . . . My poem will be 
published.
FATHER: How dare you? Have I or have I 
not made myself quite clear? That I do not 
approve of a woman seeking to build herself 
a literary reputation, Emily, and now you've 









































EMILY: My poems aren't stupid.
AUSTIN: Yes, they are!
EMILY: They're important.
AUSTIN: They're meaningless. When will 
you accept it, Emily, you're not a real poet! 














There is no single female tradition in 
literature; there is no single literary form to 
which women are restricted, not the novel or 
the letter or the poem or the play. All that is 
required to create a productive tradition for 
women is any form of these forms is one 

















ザン宛の手紙 （ 9  Oct. 1851）で初めて，自ら
に「詩人」の称号を与えた。曰く。「私たち
だけが唯一の詩人で，他の皆はすべて散文で
す」（“We are the only poets, and everyone else 




































EMILY: Wild nights! Were I with thee, Wild 









フ リ ー ク
性詩人＋同





















FATHER: A woman should receive an 
education to be sure, but that education 





MOTHER: She's wild. She'll be the ruin of 
this family. And she doesn't know how to 

























SUSAN: What are they so afraid of?
EMILY: Maybe they're scared that if they 
teach us how the world works, we'll figure 











EMILY: Check me out. I'm a man! I do 
what I want. I go where I want. I have the 




















ることができないので」（'Because I could not 
stop for Death – ' F479/J712） である。この詩
編はエミリの「死







EMILY: I'm in love with Death. He takes 
me out for a carriage ride every night. He's 
such a gentleman.
















DEATH: Nice to meet you.
EMILY: You were late. . . . When will you 
come for me? To take me away from this 
place.
DEATH: Most people would be glad if I 
never came.
EMILY: Not me. I always wanted to see 
you.
DEATH: So, thought you said it was too 
late to stop it.
EMILY: No. My dad would not allow it.
DEATH: So.
EMILY: My father will burn every copy if 
he has to. Anything to prevent me from 
ruining the good name of Dickinson.
DEATH: My Darling. You'll be the only 
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Emily Dickinson, one of the greatest 
American poets, wrote approximately 1,800 
distinct poems within 2,357 poem drafts and 
at least 1,150 letters and prose fragments — 
a total of 3,507 pieces before her death at the 
















“Whoever has read one must have the other, 
and the world will not rest satisfied till every 
scrap of her writings, letters as well as 
















封筒詩』（Jen Bervin & Marta Werner, eds. The 













（Emily Dickinson’s Open Folios: Scenes of 






ト  1870-1886』（Radica l  Sca t t e r s :  Emi ly 






















発性，一時性，脆弱性，そして希望」（“ the  
contingency, transience, vulnerability, and hope 








『 装 填 さ れ た 銃 』（A Loaded Gun: Emily 
Dickinson for the 21st Century）の著者が，こ
の二人の女性研究者を「ポストモダンの魔女








16）“THE GORGEOUS NOTHINGS: Emily Dickinson's 

























の親密な手紙』（Open Me Carefully: Emily 











エミリ・ディキンスン再読』（Rowing in Eden: 















示したものがミラー （Cristanne Miller, 1953- ） 
が編集した『エミリ・ディキンスン詩集：あ

























も 完 璧 な 詩（“one of the perfect poems in 
English,” Tate 13）」を書いた詩人だという。
彼女の “Because I could not stop for Death –” 
（F479/J712）を評した文脈での賛辞である。





Emily （Elizabeth） Dickinson（1830-86）, 
U.S. poet. Her poems use an elliptical 
language and emphasize assonance and 
alliteration rather than rhyme. They reflect 
the struggles of her reclusive life. Although 
she wrote nearly 2,000 poems, only 7  were 
published during her lifetime. （New Oxford 

















17）誤りの由来は Thomas H. Johnson編 The Complete 
Poems of Emily Dickinson （1955）の“Appendix IX”
にある “Poems published in Emily Dickinson's Lifetime” 
（Johnson, Poems 1207）の記載である。公にされた
詩編の詳細はEmily Dickinson Museumの HP にある

























If I read a book ［and］ it makes my whole 
body so cold no fire can ever warm me, I 
know that is poetry. If I feel physically as if 
the top of my head were taken off, I know 
that is poetry. These are the only ways I 
know it. Is there any other way? （L342a; T. 
W. Higginson to his wife, 16 Aug., 1870; 




































い」（‘The Bee is not afraid of me’ F113/J111）
を例に見てみよう。
The Bee is not afraid of me.
I know the Butterfly –
The pretty people in the Woods
Receive me cordially –
The Brooks laugh louder
When I come –
The Breezes madder play;
Wherefore mine eye thy silver mists,





































































































prominent right exotropia of at least 15ﾟ, a high 
degree of deviation” Wand 403）であったとい
う。ディキンスンの絶妙な詩編に，「冬の日
の午後には／斜めの陽差しがある」（‘There's 
a certain Slant of light,’ F320/J258），あるいは
「真実に残らず話しなさい，でも斜めに話し
なさい」（‘Tell all the truth but tell it slant – ’ 
F1263/J1129）など，「斜め（slant）」を主題
にした詩編がある。彼女は「それは薬を知ら
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